THE SCENE IS CHANGED

whom nobody had seen before. In the part of a girl, far
from innocent, whose marriage to a vain philosophizing
Marquis consummates the revenge of his former mistress,
she managed by her own wit to remain within the frame of
the comedy and to present some sort of formal picture of
beauty, inward innocence and demure sophistication in
place of the ordinary romantic reality of the ingenue. This
was quite a feat in a girl who was then (if I may say it now)
about as immature as any young actress could be. Next
morning Sternheim and I watched the line of people at the
theatre box-office with satisfaction, and then went off to
drink together with a mock-disgust worthy of the comedy.
Here we were, two good Europeans in our fifties who knew
our playwriting job and had done it well enough ; there
were Casalis and Cellier quite admirably realizing our inten-
tion ; and now came a slip of an actress with a virginal mask
to run away with the critics, the public and all. Having
watched her at rehearsal, we knew what she had done and
what she hadn't, much better than the dazzled reviewers
and the gossip-writers who babbled of her sudden leap into
fame for days and weeks. " First entry of a film star " was
one of Sternheim's sarcasms as he went off to Brussels; I
have not seen or heard of him since.
Because of the rehearsals of this comedy I had cancelled
an engagement, long since agreed with the Spanish Embassy
in London, to attend the celebration of Lope de Vega's
tercentenary in Seville. Even the project of doing a pky
by Lope at the Mercury had fallen through. It was little
compensation, that summer, to see the Faust in Salzburg
which had been washed out by weather on its production
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